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JAZZ SUMMER SCHOOL '86 

FOLLOWING LAST year’s very 

College of Higher Education has 
again booked Ian Carr and Nuc- 



SHEFFIELD NEWS 

HIGHLY ACCLAIMED Sheffield 
group Bass Tone Trap played their 


the North (who 
Horn Web Sax Quartet, 


ing soon on the Cadillac label, are 

another Sheffield ^and, Wire 
Assembly. The programme for 


ended and textural approach of 
Wire Assembly. Dates are: (April 
10) Mappin Art Gallery, Sheffield; 
(18) Union Tavern, London; (21) 
Cooler Club, Leicester; (23) Hum¬ 
berside Film Theatre, Hull; (25) 
Termite Club, Leeds; (26) Brewery 
Arts Centre, Kendal; (2 May) St 
Jericho Tavern, Oxford. 


DOUG DOBELL 

40 YEARS IN JAZZ RECORDS 

best-known and most popular must be Doug Dobell and his record 
emporium. This month, Doug celebrates 40 years in the business of selling 


Thus began, with 100 78s from his own collection, the Dobell’s Jazz 

beginning, if I took £12 on a Saturday, that was really something!" But 
aside from the lean period when the block in Charing Cross Road was 
demolished, Doug's maintained a steadfast profile in a parlous area of the 


Despite record chainstores offering a wider 
Doug still has an office in the shop’s bright and airy premises 




LEICESTER The Cooler 


NORTHAMPTON Derngate Jazz 


COLCHESTER Art Centre 
(24th) Meantime 
SOUTHAMPTON Joiners Arn 
(8th) Steve Franklin Group 

SHEFFIELD Grapes Inn 
(13th) KenHyder/Tim 
Hodgkinson Duo 
WARRINGTON The Studio 
(16th) Apitos 
LEEDS Trades Club 

NOTTINGHAM Old Vic Tavt 
(23 rd) Footprints 
(30th) Maggie Nicols/Peter P 
CAMBRIDGE Chilford Hall 
Quintet 


ALDERSHOT Art Centr 


BIRMINGHAM Tr 


(22nd) Park Swing Band 

(29th) Cayenne 
SHEFFIELD The Leadmill 
(2nd) PinskiZoo 
BRIGHTON Richmond Hotel 
(11th) PinskiZoo 
NOTTINGHAM The Hipp 
(16th) PinskiZoo 
SHEFFIELD The Leadmill 
(9th) Iain Ballamy Quartet 
(16th) Jo-Ann Kelly 
(30th) Kintone 
SWINDON Link Centre 
(3rd) Weller/Spring Quartet 
(25th) TheSaxtet 
WARRINGTON Padgate Centre 


BANBURY Moat House 


(29th) John Betts Big Band 


Konikiewicz 
DERBY Phase Six 

GAINSBOROUGH Trinity 


ASTON Barton Arms 
(7th) Iain Ballamy & Djan 


(18th) BobyShew 
OLDBURY Hen and Chicken 

(8th) Apitos 

(10th) Stan Tracey Quartet 
(17th) Courtney Pine Quan 

LONDON 

ICA Theatre 

(1-5) Mathilde Santing 
BARBICAN CENTRE - 

(6th) Harry Pitch 
(13th) Body & Soul 
(20th) Harry Beckett Quin 


100 CLUB, Oxford Street 
(28th March) Happy End 
(30th) Microscope Septet 
LONDON 100 Club 
(18th) Stan Tracey Big Ban 
LONDON ICA, The Mall 
(30th March) Loose Tubes/ 


LONDON Upstairs At Harry 

(9th) Some Like It Hot 
(16th) They Came From 






THE SOUND OF AFRICA 

By Mark Sinker 





















THESE CATS ARE SO HOT - AS YOU CAN SEE ABOVE - THEY REALLY ARE SMOKING! THE 
masters of jive go under the title The Jazz Defektors, a lean quartet of singers and steppers backed 
by a hard ensemble of post-funk musicians, and you can them at work in London’s clubland - or 
spot them in Julien Temple’s newly released Absolute Beginners. Set highlight "Variety Is The Spice 
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ROUND UPTKE USUAL SUSPECTS 

by Biba Kopf 








BLUES 









THE 







L I V 


E W I R E 
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Available from good record stores or direct from: 


RAPID RECORDS, PO BOX 325, LONDON El 8DS 

Call 01-265 1468 for free catalogue 

Distributed by 

MAKING WAVES, 6 ALIE STREET, LONDON EC1 
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KNIGHTS AT THE TURNTABLE 

NICK COLEMAN MEETS FIVE MEMBERS OF THE SELECT FRATERNITY 
WHO CHAMPION THE CAUSE OF SPINNING JAZZ RECORDS TO A NEW 
PUBLIC 
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corrugated-iron cheek-bones and eyes that 
crackle with dangerous enthusiasm whenever a 
favourite subject is broached. 

A veteran of the Blackpool Mecca (“a black 

attitude”), he began to play jazz in the 
mid-70s, "sneaking in music by the Jeff Lorber 
Fusion [“The Samba" off Soft Space is a classic of 

Gradually he evolved an “elite last-hour 


"Berlin has a-healthy attitude towards 



knowledge. Look, in the next decade tl 
going to be a new, better attitude towa 


awful lot in Colin Curtis's conversa 
sign of both fierce morality and an 


idea into a Northern Soul clique quite prepared 
to move to anything that bore the indelible 
mark of exclusivity. 

It was (and is) a scene in which backstreet 

in the 70s - The Twisted Wheel in 
Casino, Blackpool Mecca - acquired mythic 


the record, the greater its cachet) and 
considered southern obeisance to consensus 
taste in clothes and music to be barely worthy 


half of the Take 5 team, at Lone 
Sombra and Wag clubs. He cai 


successful jazz all-nighters at the Scala cinema 
in King’s Cross (“the aim is to unify north and 
south - have a big family get-together”). Baz is 


you wouldn’t hear about in the normal i 

By 1978 Curtis was playing his jazz/I 
fully integrated into the DJ sect; not so 

the politics, rumours, backstabbing ths 


to think what’s said.” He laughs slyly. 

The much-publicized London club see 
with its hyped DJs and professional Faces 


long ago in the north we 
the basic raw material, the DNA if you lik 


dollops of danceable jaz 


garrulous source of rhetoric and tal 
underground: of massively successful 



’ " ' are - The Mafia and its 

regular'get-togethers at Caister and (newly) 
Bognor. 

Blues & Soul and follow the Godfather (Chris 
Hill) around. If he says lie on your backs. 


plays Cliff Richard’s ‘Summer Holiday’ and 
everybody goes ‘Oh, what a larf!’ I mean, what 
the fuck has that got to do with music? You 
open Blues & Soul and you see a picture of a 
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F>AOB FIO DAYS 

RICHARD COOK PUTS ON HIS WALKIN' SHOES, GOES BACK TO THE 
50's RECORDS BY THE GERRY MULLIGAN QUARTET AND TENTETTE 
AND DISCOVERS AFRESH WHAT HAPPENED AT A LITTLE CLUB 
CALLED THE HAIG. 
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CONTEMPORARY 

CLASSICAL 




Cinq Rechants. 
Elizabeth Hall 


lis Hymn To Cybele. They 
nd Messiaen's wonderful 


April 20 the London 
and Singers offer their 


interpretation of Geoffrey Hanson’s Sinfonia 
Amoris. This is described as “exploring the 
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Z W E R I N 

. . . Rockin' At Les Bains 
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GOODBYE PORKPIE HAT 
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began singing ragas at two and dodged school 
to practise violin at a friend's home. He gave 
his first public recital at the age of seven. 

By this tender age he had already acquired 
an enduring affection for Elvis and Sinatra. For 

“People forget that Indian music is firstly a 


featuring Jan Garbarek 

on the mathematics of the rhythm that defied 
Garbarek to play his trademark dolorous 
lonely-poet-on-a-Nordic-mountaintop role. 
The music never stayed still long enough for 
that. Garbarek had to work his ass off to stay 
with it and, have to admit it, finally rose to an 
exhilarating performance in a set with more 
chase sequences than Hill Street Blues. 
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BOOKS 
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Records, traditions and the Saint Louis Bleus... 
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Surprise" in 1954, his essays for New Yorker 

hitherto had developed rather loosely alongside 

Note by Gary Giddins that a collection of 

ritiques and observations offered a 



particular style. 
4e is equally at home discussing Teddy 
>n, Joe Turner and Roy Eldridge, for 




the stylistic divide. 


easily what he feels of value in a performer’s 

Discussing Pat Metheny, for example, he takes 
him to task - "His music is often swamped by 
Brahmsian gloss, as dollops of superficial 


he underlying theme of the book, 


mentions fate. After the turbulence of the 
ist 20 years, however, with the avante garde 
oting out cliches only to be followed by 


Arthur Blythe, David Murray, Wynton and 
Jackson to lead jazz to the higher ground of 


working in relative obscurity often pops to the 


mce of David 
ptionally gifted 


gloom, Giddins’ prognosis suggests, if not a 
rosy future for jazz, then a period of 
regrouping, of playing to strengths of the 




notice that his potential is great”. Despite his 
feelings before the gig, you can actually feel 
Giddins being won over as he delights in a new 
facet of Metheny’s talent. 


MODERN DISCOGRAPHY/ 
PROGRESSIVE DISCOGRAPHY/ 
MODERN BIG BAND DISCOGRAPHY 

Edited by W. Bruynincx 


- on the Miles Davis track "Man With The 
Horn" he says, "Davis once told an interviewer 

he appears to have expanded his field to black 


these books, Bruynincx points ou 
discography of jazz records will, t 
the century, probably run to over 
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NICK KIMBERLEY RAISES 
AN AMEN! FOR THE HISTORY 
OF GOSPEL AS HE SORTS 
THROUGH RECENTLY REISSUED 


“I WAS BORN TO SING THE GOSPEL - 
and I sure do love my job" - W 
Phillips’ 1927 recording, with 


Whether yo 

some of its i. 
of black relij 




Oliver’s recent book Songsters And Saints 
(Cambridge University Press), which looked at 
neglected corners of black music, took as its 

McGee: “the half ain’t never been told”. 

history's prolonged 



For many English-speaking fans, gospel has 
always been a problem because it is religious 

tackle such exuberant Christianity. Of course, 
we need to respect the deeply-held beliefs of 


ed solely by its fubje 


volumes of Get Right With God, anthologies 
assembled from various 40s and 50s labels. 

expecting to sell maybe 500 copies over a long 
period”. The response surprised him; a 
companion volume quickly followed. The 
collections are wonderful primers of the gospel 

bluesy guitar evangelists, but particularly 


SACRED SONGS. 
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Group harmonies allow the lead vocal ample 

recording (the first) of Thomas Dorsey's “Take 
My Hand, Precious Lord" demonstrates. 

after the war, when the Heavenly Gospel 



power. The first volume of Get Right With God 
includes the Five Blind Boys of Mississippi's 
“When God Dips His Pen Of Love": Archie 
Brownlee’s screaming lead balances between 
control and abandon, while the rhythmic, 
bass-heavy harmonies add depth and texture, 
superseding the need for instrumental 

its spiritual power with an enormous physical 


regional quartet LPs. New Orleans Gospel 
Quartets (Gospel Heritage) displayed that 





tracks from three phases of their career: the 
early 30s, the immediate post-war period, and 
one track from the 50s. That historical spread 

gospel collection. Subtitled “Memphis Gospel 

too, from the Spirit Of Memphis Quartet, one 
of the backbones of gospel singing; from the 
Sunset Travellers, who include a youthful O V 
Wright, later a successful soul singer; from the 
Songbirds Of The South, another female 

Brewsteraires, whose “Book Of The Seven 
Seals” is the only 70s recording included. It's a 
furiously danceable track with all the panache 

surprisingly, inCharly Records’ recently 

Years. Sun was a Memphis label known first for 
its blues, later for its rockabilly recordings 
(Presley made his first records there). Its gospel 
recordings have been almost completely 
neglected, but this set makes available one side 
(not enough) of the same sort of Memphis 
gospel available on Bless My Bones. Perhaps 
Charly can be persuaded to issue a single LP of 
Sun gospel. In the meantime, their catalogue 
does include Jesus Is The Answer , a collection of 
mostly 60s tracks recorded for Chicago lable 

gospel was adapting itself to more popular 



Jeter-like falsetto. Holman now records 
have recently issued his United LP as the firs/ 

lacks Jeter’s intensify. 



FUTURE PLANS FOR NEW CROSS 
Gospel include collections of Vee-Jay tracks by 

Silvertones; and anthologies from Jewel, a 
major gospel label since the 60s, and King, 


and Shirley Fenty demonstrating rh 
continuing power of gospel on both 
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CHRIS CLUNN 

SOUNDCHECK 

We polish our blue serge ... 
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SUN RA AND THE ARKESTRA 


THE MAJOR PROBLEM, AS FAR AS SUN 
Ra is concerned, is probably not one of simple 
logistics - of musically marshalling a band as 

powerful and focused a manner as possible. 

Quality control, it’s safe to say, was never 
one of Ra’s strong suits. Where a Dolphy or an 
Ayler did little, but significantly little, the Fat 


s little guidance as he can g 
retty ropey rubbish. 


Dream, Lanquidity and Disco 3000 from 19 
Seductive Fantasy and Of Mythic Worlds fron 
1979, and the pinnacular Strange Celestial 1 



importantly for a band like Ra’s - there 


ision piece (during 
h, presumably, the Arkestra goes 
about on stage). The feeling of entropy is 



that humour and self-deprecation's 
part of his work, and at the very lea 


The bluntly-titled Hiroshima is the best oi 
the three on offer here. One side opens with 

double-bUs (Steve ClaJke? Richard William 


(Marshall Allen, presumably), followed by 

Arkestra gets wilder and wilder behind, befor 
the whole thing bows out on bowed bass fade 
and finally exits on percussive taps. A 
satisfying, organic whole, as good as anything 

you the impression that he and the band are 
actually stretching themselves the way they 
used to. More like a workout, a spot of musics 




ir. Each of his a 
>nly a small segment of hi 
ry, achieving definit 


iles, Monks and 


:e. Children Of The Sun 
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TWO NEW JAZZ TITLES FROM QUARTET 


CHUCK STEWART S JAZZ FILES 

Photographs by Chuck Stewart 
Text by Paul Carter Harrison 

The press raved! 

‘Unique and sensitive portraits of legendary jazz 
musicians’ ( Elle) 

a crystal-clear image of both the artists and 
their artistry ... an intimate and perceptive study 
... a definite must for all jazz and photo 
enthusiasts’ bookshelves’ (Jayne Houghton, 
Wire) 

‘Wonderful, cigarette smoke-stained stuff (Blitz) 

'. ■ . wonderful, pin-sharp ... It is a beautiful 
book. When you have finished looking at the pictures 
there are some telling quotes from one or two of the 
musicians themselves . . . Chuck Stewart’s sense of 
timing is infallible’ (Peter Clayton, Sunday 
Telegraph) 


Fine portraits and lively, perceptive text, 
featuring the likes of David Murray, Wynton 
Marsalis, Lester Bowie, Max Roach, Art 
Blakey, Duke Ellington, Count Basie, Billie 
Holiday, John Coltrane, Charles Mingus. 

0 7043 2552 7 illus hb £25.00 

B FLAT, BEBOP, SCAT: JAZZ 
SHORT STORIES AND POEMS 
Edited by Chris Parker, 
illustrated by Willa Woolston 
To be published 24 April! 

A fascinating, lively collection of stories and 
poems exploring the world of jazz and blues 
from every angle. Contributors include Julio 
Finn, Kitty Grime, Sue May, Campbell 
Burnap, Robert Sargent and William J. 
Moody. 

0 7043 2568 3 illus hb £10.95 
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SERGE CHALOFF 

Blue Serge 
(Affinity AFF146) 


EIGHT US EXPATRIATES, A 
regroup to produce a more matu 


Phillyjoejc 

AFFINITY 




/E PUT HUMANKIND 
It used to be spoken of as the finest of 


The Dream; Albert's Alley-, Blackjack. 

Collins, Cray, Copeland (v, g); Collins (hca); Allen 

BLUES “SUPER SESSIONS" OVER THE 
years have had a habit of turning out as curate's 
eggs rather than the double-yolkers which, 
given the talent assembled in the studio, they 
should have been. Chess's Super Blues efforts 


take off and develop an extensi 
Commendably, the better-known names like 
Griffin and Shaw play a relatively subdued 
role: the rhythm section of Woode and Brooks 


as a portrait of a player’s world thi 


M 


capable of great energy and tenderness. The 

Chaloffs schooling in bop: “Susie’s Blues”, the 
double-time runs in “I've Got The World" and 
the nimble, almost serpentine inventions of 
“All The Things". He sounds nothing like 
Gerry Mulligan: phrases come in a battery of 

shifted. Instead of the patient swing of the cool 
players, Chaloff (a Bostonian, not a west 


The ba 




irt of this set. Chaloff had by then 

zed his style into a drama of extrem 


result is softly overwhelming. The finale of 
“Stairway To The Stars ”, one of the most 
peaceful resolutions on record, is striking 
enough, but "Thanks For The Memory” is 
almost heartbreaking (the pathos of Chaloff s 
personal situation and this choice of t 


of the great stars of the genre are still with us: 




cut this LP live. 

Reviewers are supposed to balance the 
strengths and weaknesses of a ri 



is, of 


prevent the proceedings from degenerating 

excellence of the modern blues on display. 
However, this reviewer, a confirmed Albert 
Collins nut, would make particular mention o 
“The Dream”, a slow blues on which the man’ 

timeless Collins shuffles where Copeland, 
guesting on the middle solo, cheekily quotes 
phrases from Collins’ first hit “Frosty". 


PARIS REUNION BAND 


he likes of Drew, Shaw and Griff 


:atch the band live or wait for 
Ps like The Hip Walk, Live At 
•orum and Sixth Sense Of The 11th 


JIMMY REED 

I’m The Man Down There 

(Charly CCB 1082) 

Recorded: Chicago, 1953-1965 
/ Found My Baby, Roll And Rhumba-, Shoot My Baby, 
Come On Baby, Rockin' With Reed-, Where You Left Me; 
State Street Boogie; Signals OfLove J'm V “ ~ r * “ 



h a spare and hypnotic style, drawled voca 
eared over insistent walking bass. Then, a; 
Veejay catalogue received a thorough 


without his work. This LP illustr; 
responsibility of the recording coi 
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CODA MAGAZINE 



= 45 ^-" 



When you see 
THE 

Q UARTET 

BOO KSHO P 

Go for it! 



QUICKTOUR LTD 
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variety of contexts, not less as eminence grise and 


scope for really stretching the band in a truly 
problems of getting it all in and in 

time is largely devoted to featuring the 

So many promising moments go unfulfilled. 
The Ellington-based medley opens well only to 

Byard in “Do Nothing Till You Hear From 


between. If Byard had all 



ROY ELDRIDGE 


Little Jazz Special 
(Queen Q-066) 

Recorded: various locations, 1944-56. 



A MISCELLANY FULL OF INTEREST AND 
bursting with the scattershot flamboyance of 

for the most part, and if the only solid link is 
Eldridge’s trumpet that’s a strong enough 
thread by itself.The tracks with Barnet's band 
are AFRS transcriptions: although Buddy De 


only Eldridge ai 
but Eldridge is i 


“It Don't Mean A Thing” is a mostly vocal 

nade in Paris in 1950 by a quartet, has a 
listorted compression of swing licks in a granc 
din “Organ Grinder's Swing' 

that Eldridge 
•ight broadcast with a big 



tracks - Eldridge, Emmett Berry 
Thomas soloing over a rhythm sec 
by Johnny Guarnieri, who offers i 
pastiche of the young Basie. The i 


>od humour, brash and 


lgside two brother stylists. 



CURTIS CLARK 

(Nimbus Records NS 3580) 


Recorded: March 1984. 

Rainbow Over Harlem ; Cosmic Minstrels; Deep Sea Diver ; 
Farewell Gentle Spirit; Broken Mirror Reflections; Amy 



CURTIS CLARK - ROBERTO 
MIRANDA - SONSHIP THEUS 



SINCE ITS INCEPTION IN 1978, NIMBUS 

Probably producer Tom Albach’s most 
significant act has been to document the work 
of Horace Tapscott and his Pan Afrikan 
People’s Arkestra, a source of musical 
inspiration and integrity in the Los Angeles 







READ IT. BELIEVE IT. 
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CHET BAKER: Chet’s Choice (Criss Cross 
1016). Chet’s choice this time is to play a 
reliable set of his favourite tunes with Philip 
Catherine (g) and Jean-Louis Rassinfosse (b). 
There are a few new twists: "If I Should Lose 

and this "Love For Sale” is slacker but more 

Nils Pedersen. Catherine is a player I 
previously had down as a bit of a romantic fop, 

applying a bite that Baker’s groups seldom 

Richard Cook 

BILLY HART: Oshumare (Gramavision 
18-8502-1). There’s a crush ofstellar players 

guitarists Frisell and Eubanks, Didier 



COOKIE & THE CUPCAKES: Cookie & 
The Cupcakes (Ace CH142). Huey “Cookie” 

early 60s cuts, including the delightfully 



DOMINIQUE CRAVIC, DIDIER 

ROUSSIN: Juju-Doudou (A&R Zero 0). 


The Demons” and Richard Twardzik’s "Yellow 






but I did for the first three times round. 
Worth a try, if a bit contrived (and there’s not 
that much Steve Lacy on it). 

























































THE WRITE PLACE 

MAIL YOUR WAIL TO UNITS G&H, 115 CLEVELAND STREET, LONDON W1P 5PN. 


POLITICS 


LINGUISTICS 































BLUE NOTE ON CASSETTE 


DIGITALLY REMASTERED *HIGH QUALITY ESS CASSETTE 
FULL SLEEVE NOTES 









B&W 


M 


A 


MODULAR 

AUTOMOBILE 

SOUND 

SYSTEM 


B&W HI-FI LEAVES HOME 



LISTEN AND YOU’LL SEE 


s 


B&W Loudspeakers (UK Sales) Ltd Marlborough Road 


Tel. (0903) 750750 
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